
José-Miguel ALONSO-GIRÁLDEZ 

Spaces of Subversion and Resistance in Pearse Hutchinson’s Life and Work 

This paper explores the most controversial aspects of the Irish poet Pearse Hutchinson, not only those which derive from his poetic production but 
also from his notes, letters and personal documents, particularly those associated to his stay in Barcelona and other places in Spain in the 50s 
and 60s, included in the poet's archives now permanently hosted atMaynooth University Library. In his poems, but also in many aspects of his life, 
Hutchinson left an important trace of his capacity for rebellion and subversion, including translation as an act of resistance. An analysis of 
Hutchinson's documents that refer to Catalonia or Galicia, (together with some other personal testimonies), demonstrates the poet's open-minded 
nature, his passion to overcome cultural differences and his struggle against any form of censorship, silence and oppression, especially in aspects 
that had a lot to do with his life, such as identity, otherness, sexuality or a challenging political discourse. In the words of Vincent Woods 
“Hutchinson has always written as one aware of boundaries – cultural, political, linguistic, sexual, national – and who has sought, through his work, 
to question the legitimacy of those boundaries, to examine and interrogate their origins and structure, to suggest ways of crossing them, or ways, 
indeed, of breaking them down altogether. We see that time and again (…):the expression of anger at simplistic centralism, the need to seek and 
tell the truth from the past, the importance of the proper naming and acknowledging of things and people” (Estudios Irlandeses, 5, 2010, 118) 

 

Asier ALTUNA-GARCÍA DE SALAZAR 

Five male monologues silencing inconvenient truths: Anne Griffin’s When All Is Said (2019) 

Anne Griffin’s debut novel When All Is Said (2019) unravels a series of inconvenient truths in the life of the elderly male protagonist, Maurice 
Hannigan. Through the use of silence in the five monologues that look back on Maurice’s past life events, Anne Griffin finds a way to explore 
abuse, violence, grief, mental illness, Anglo-Irish history, nostalgia and male loneliness over a period of 84 years in Ireland. These five 
monologues find inner expression in a very same evening while Maurice sits alone at a local hotel bar in Mayo and are “libation toasts” to five key 
people in the main protagonist’s life. The senses of the Irish place, society and history permeate the novel and show an Irish elderly male whose 
life is filled with nostalgia, remembrance and ghosts. The only way he can express all these is through monologues which encapsulate many 
former inconvenient truths in silence. Drawing on theoretical tenets of the aesthetics of memory and silence and on the ageing Irish male this 
paper analyses Anne Griffin’s compasionate fictional narration of the life of a lonely Irish elderly male that are, eventually, the reflections on hidden 
stories which remain untold and invisible in Ireland. 

 

Carolina AMADOR-MORENO 

‘Speaking of talking, what if I went silent?’: Irish English and Irish Studies 

The central topic of the conference, silence in Irish culture and society, lends itself to analysis from many different angles. Recently, a publication 
entitled Irish Literature Silence in Modern Irish Literature (edited by Michael McAteer, 2017, Brill/Rodopi) has explored the wide range of meanings 
that silence carries in literature. The title of our paper takes a line from Samuel Beckett’s, The Unnameable, to explore linguistic issues that are 
characteristic of Irish English (or Hiberno-English), the variety of English that shapes discourse in the Irish context. The role of silence in Irish 
English spoken discourse was first discussed by Kallen (2005) in a chapter dealing with mitigation as a pragmatic device. In his chapter, which 
was part of the first volume to focus on the pragmatics of Irish English (Barron and Schneider), Kallen draws attention to the need to establish a 
distinction between tost (ie. silence as the cessation or refraining from speech) and ciúnas (a more general acoustic silence), thus tapping into the 
concept of what is socially and culturally shared and what is understood in the Irish context, from a communicative perspective.  Communicative 
silence in this case is studied as a linguistic feature of the variety of English spoken in Ireland. Our presentation will draw attention to linguistic 
characteristics that are socially and culturally part of the Irish communicative system. With that purpose in mind, we will present the The Irish 
English Research Network, a space for scholars of Irish English, interested in the linguistic analysis of the English spoken on the island of Ireland. 
The network provides a platform for the promotion of linguistic research on Irish English, within Irish Studies. 

 

Madalina ARMIE 

Claire Keegan’s Bad Mothers: Marriage, Child Rearing, Violence, and Trauma in the Short Stories Collections Antarctica (2000) and Walk 
the Blue Fields (2007) 

Claire Keegan is one of the most famous contemporary voices of Ireland. Frequently compared with John McGahern’s literary style, Keegan’s 
prose is characterised by “formal perfection, narratorial poise and sublime ability to make the unsaid and unsayable glow” (Barrett 2015). While 
Antarctica is set in Britain, the United States and the Republic, in the short stories of Walk the Blue Fields a timeless rural Ireland permeates, 
featuring “outlying family farms, village priests, hard-working mothers, and feckless fathers” (D’hoker 191). What make both collections alike are 
trauma, memory, and silence, widely explored through the problematic relationships between mothers and daughters. The wake of 1970s’ 
feminism put the figure of the mother for figurative dissection for her involvement in the preservation and consolidation of the patriarchal tapestry, 
carefully knitted by the corporatist partnership between the Catholic Church and the Irish State along decades. The Celtic Tiger witnessed the 
publication of numerous pieces of fiction and non-fiction on these subjects meant to explore how patriarchy and oppression still operate within the 
family structure and society, and how stereotypes continue to maintain some of their old configurations despite the rapid cadence of change. All 
these new perspectives articulate the role of the Irish mother in isolation and in relation to the individualisation, emancipation, autonomy, and the 
regulation or restriction of the daughter’s sexuality, and attempt to understand both sides of the dyad, their behaviours, their silences, and 
traumatic experiences. These are also the major aims of the present paper that explores Keegan’s two collections of short stories.  

 

Mar ASENSIO ARÓSTEGUI 

Silenced Traumas and Guilty Memories in John Boyne’s A History of Loneliness and Jennifer Johnston’s Truth or Fiction. 

Boyne’s A History of Loneliness (2014) and Johnston’s Truth or Fiction (2009) are fully or partially told by two homodiegetic male narrators who, 
almost at the end of their lives, revisit their pasts to come to terms with their actions and inactions. Through their storytelling, these two character-
narrators try to make sense of their life experiences as well as to construct the self-image they seek to project to themselves and others in order to 
achieve their goals. Both novels emphasise the need for a listener, functioning thus as confessional narratives. However, they also call attention to 
the unreliability of memory, especially when mixed with ageing, trauma and guilt. Silenced traumas and guilty memories emerge in these 
narratives, as the reader is left to decide whether they can be taken at face value.  In A History of Loneliness, Odran’s narrative is driven by a 



need to face some parts of his past that he has kept in silence, possibly out of shame and guilt. Nevertheless, his inability to tell the truth about 
them makes the reader be cautious about his reliability as narrator. In Truth or Fiction, Desmond becomes a narrator when he decides to share 
some recorded material in which he talks about past experiences of love and war, causing his listeners to question whether they are true 
memories or figments of the creative imagination of a writer. Our analysis will, then, focus on silence, guilt and trauma, alongside ageing, memory 
and reliability in these two contemporary Irish novels.  

 

Mar ASENSIO ARÓSTEGUI 

Silence, the unspeakable and the unspoken: the representation of painin Stephen Brown’s film text adaptation of John Banville’s The 
Sea 

Stephen Brown’s first feature film The Sea (2013) fills in the silence of the unspeakable and the unspoken with images in motion, paintings and 
photographs. The film, whose screenplay was written by John Banville, the author of the homonymous 2005 novel the film is based on, continues 
Banville’s attempt at enhancing the limits of written language to represent pain. This paper explores silence and its representation throughout key 
moments in the film in the light of the various techniques used for the same purposes in the novel. Max Morden (Ciarán Hinds) visits a place about 
which he does not speak, while he aims to overcome and make sense of the loss of his deceased wife Anna (Sinéad Cusack), which triggers 
recurrent flashbacks of Max’s childhood summers at that same place. Anna finds it hard to refer to her past relationship with Serge (Jay Villiers), 
with whom she seems to share more than just a passion for photography. Rose (Bonnie Wright) cannot verbalise her own passion for Connie 
Grace (Natascha McElhone). Myles (Padhraig Parkinson) voluntarily chooses silence when he refuses to speak. Even Albert Blunden (Karl 
Johnson), the military man, is unable to acknowledge his role as a soldier in Belfast. The skillful manner in which the film links present and past, 
actual memories and imaginary ravings, mirrors the way any viewer can actually deal with the unspeakable and unspoken. In so doing, the film 
sets in motion what Max Morden, as narrator of the novel, calls tableaux vivants. 

 

Germán ASENSIO PERAL 

“When Fiction Lives in Fiction”: Miguel de Unamuno’s Niebla (1914) and Flann O’Brien’s At Swim-Two-Birds (1939) 

Abstract: In 1914, Miguel de Unamuno (1864-1936) published his novel—or, as he put it, nivola—Niebla, to little fanfare. Virtually devoid of 
physical descriptions of characters or settings, Niebla takes an inward turn in its abundance of emotional and psychological dissection of Augusto 
Pérez, the main character. His constant philosophical musings and fruitless dalliances with women are eventually belittled by the irruption of 
Unamuno, his own author, into the novel. The rector of the University of Salamanca becomes a god-like character in his own novel and, upon 
being questioned and offended by Augusto, literally writes his own character to death. In a similar vein, Flann O’Brien’s first novel At Swim-Two-
Birds (1939) failed commercially upon publication despite being hailed as a post-Joycean masterpiece by critics. O’Brien’s novel features a 
nameless Dublin-based student whose project of a multi-levelled novel-within-a-novel-within-a-novel is complicated by the rebellious nature of 
some characters in the face of authorial slavery and capriciousness. Far from suggesting the existence of Unamunian influence on O’Brien’s At 
Swim-Two-Birds—as it is unlikely that O’Brien had read Niebla despite its translation into English in 1928—, this paper places both texts at the 
intersection between modernism and post-modernism as evidenced by their self-referential and metafictional nature. While metafiction seems to 
serve entirely different purposes in each novel—ontological and existential in Niebla, comic and experimental in At Swim-Two-Birds—the uncanny 
similarity of some of the self-referential elements at work in both novels merits meticulous examination. Therefore, this paper will compare the 
metafictional structures and devices present in Niebla and At Swim-Two-Birds with the aim of reassessing Unamuno and O’Brien’s position at the 
forefront of experimental writing in their respective national literatures.   

 

Nancy AVILA LEDESMA 

On Silence and Displacement in Irish Emingrants’ Letters 

In recent years, the study of the migrant letter has enjoyed a considerable surge of academic interest because of their value as socio-historical 
artifacts (Cancian 2010) and their role in the process of emigrants’ identity-making. As Elliott et al. (2006: 4) noted, “they provide access to the 
immigrant’s attitudes, values, aspirations and fears as no other source has the potential to do”, despite “the intellectual puzzles presented by the 
gaps, silences and textual inadequacies” of such documents. Using corpus and computational methods, the present study examines the notions of 
silence and displacement in CORIECOR, the Corpus of Irish English Correspondence (McCafferty and Amador-Moreno, in preparation). More 
specifically, the paper proposes a gender-based examination (Moreton 2012, 2015) of the mental verb wish in an attempt to explain the function of 
such verb of desire in the construal of emotions in the letters and how it helps to reinforce and maintain crucial emotional and physical links 
between emigrants and their families. Based on historical evidence, the ultimate objective of this investigation is to contribute to the existing 
literature on silence and mobility in the field of Irish studies by bringing to light the voices and experiences of different nineteenth-century Irish men 
and women who left their homeland in search of a brighter future.   

 

Anne BARRON  

‘Speaking of talking, what if I went silent?’: Irish English and Irish Studies 

The central topic of the conference, silence in Irish culture and society, lends itself to analysis from many different angles. Recently, a publication 
entitled Irish Literature Silence in Modern Irish Literature (edited by Michael McAteer, 2017, Brill/Rodopi) has explored the wide range of meanings 
that silence carries in literature. The title of our paper takes a line from Samuel Beckett’s, The Unnameable, to explore linguistic issues that are 
characteristic of Irish English (or Hiberno-English), the variety of English that shapes discourse in the Irish context. The role of silence in Irish 
English spoken discourse was first discussed by Kallen (2005) in a chapter dealing with mitigation as a pragmatic device. In his chapter, which 
was part of the first volume to focus on the pragmatics of Irish English (Barron and Schneider), Kallen draws attention to the need to establish a 
distinction between tost (ie. silence as the cessation or refraining from speech) and ciúnas (a more general acoustic silence), thus tapping into the 
concept of what is socially and culturally shared and what is understood in the Irish context, from a communicative perspective.  Communicative 
silence in this case is studied as a linguistic feature of the variety of English spoken in Ireland. Our presentation will draw attention to linguistic 
characteristics that are socially and culturally part of the Irish communicative system. With that purpose in mind, we will present the The Irish 
English Research Network, a space for scholars of Irish English, interested in the linguistic analysis of the English spoken on the island of Ireland. 
The network provides a platform for the promotion of linguistic research on Irish English, within Irish Studies. 

 



María Amor BARROS DEL RÍO 

Julia Crottie’s Neighbours: A Satiric Portrayal of Silenced Rural Ireland  

At the dawn of the 20th century, Julia Crottie writes about rural Ireland from the USA. Julia Crottie’s most famous work, Neighbours: Annals of a 
Dull Town (1900), recreates vivid portrayals of nineteenth-century domestic Ireland and explores with realism the inconvenient truths of a small 
town, Innisdoyle, and its inhabitants’ daily lives. In the stagnant atmosphere of this imagined town, migration emerges as a challenge in terms of 
beliefs and expectations, bringing forward inconvenient issues sometimes unspeakable and too often unspoken. Her ultimate goal is to present to 
the readership the limitations which arise as a result of shortage of all kinds, material, intellectual and emotional, impersonated in the inhabitants of 
an Irish rural community. Julia Crottie's masterly use of satire, and her frankness in representing a paralysed country, crash against the idealized 
image of the Irish essence constructed by public discourse. At the turn of the century, this unexpected and overlooked author unveils the lack of a 
promising future for Ireland and the limitations of its inhabitants. 

 

Sabrina BENALLAL 

Abuse, Silence and Concealment:  The Highly Sensitive Issue of Mother and Baby Homes 

The 2021 report on “Mother and Baby Homes” acknowledges the abuse committed on illegitimate children in Ireland throughout a significant part 
of the 20th century. In this regard, the conclusions invite us to consider the body of those children as the locus of power and domination. 
Additionally, two other elements in relation to Tuam's scandal, more accurately, silence and concealment, shall not be considered  solely as a 
feature of the Irish culture. Indeed, ill treatment and neglect of illegitimate children have long been passed over in silence; silence not so much 
from the Irish society at large, but from the Irish authorities represented by a powerful Catholic Church and a devoted Irish State. The paper's main 
objective is to explore the silence of Irish authorities and the concealment of the babies' bodies from both social and ideological perspective. More 
precisely, the aim will be to determine to what extent silence and concealment – with regard to the particularly harsh treatment of illegitimate 
children – is not only the result of class domination, nor an attitude inherent to the culture of “shame and silence” generally associated to Ireland, 
but is suggestive of a specific ideology – what Argentinian Professor Daniel Fränkel refers to as “Social Eugenics”. Consequently, this paper will 
bring together Foucault's and Fränkel's theories – Biopower and Social Eugenics – demonstrating how authorities' attitudes towards illegitimacy 
coupled with social violence, inappropriate bodily practice, concealment and silence suggest the existence of a more complex ideology, one that 
undeniably raises ethic issues. 

 

Geraldine BRASSIL  

Mid-Nineteenth Century Irish Women Writers: Silent Witnesses or Truth Ambassadors. 

In the grey area between Foucault’s notion of silence as a form of oppression and Kristeva’s silence as a space for resistance and transformation, 
I argue in this paper that Irish Victorian women writers carved a niche for themselves in contemporary newspapers and periodicals of the mid to 
late nineteenth century. Many nineteenth-century women tended to write anonymously, using an array of gender-neutral pseudonyms, or identity 
concealing initials. Gender silent writing, I will suggest, became both ruse and salve, a type of feminist double speak that allowed women, as 
Alexis Easley and Linda H. Peterson have noted, to resist and subvert prevailing gender hierarchies of male dominated editorialship and the 
stereotyping that accompanied women’s writing.  In effect, anonymity disguised women’s forays into the arenas of literature, politics and social 
reform. To be sure women lost the opportunity to be recognised as authors in their own right, and crucially, the one surety that was truly theirs ― 
their identity as  women ―but in doing so they gained respect, and, to some extent at least, as Easley (2016) has argued, ‘freedom from the 
gender stereotypes attached to the feminine authorial name’  (29-30). Questions remain as to whether this was a real freedom of expression or a 
form of rebound domination. In order to begin answering these questions I will pay particular attention to the women who contributed to the Irish 
Quarterly Review 1851-1859 and Duffy’s Hibernian Magazine 1860-1864, many of whom published anonymously. Though some were rendered 
sexless by anonymity, women writers  nevertheless, as Nora Moroney (2018)  has discussed, ‘challenged conventional or assumed forms of 
women’s journalistic enterprise’ (507). 

 

Margaret BREHONY 

The O’Bourke women: the Politics of Gender, Race and Family History in Colonial Cuba 

 Nini Rogers seminal work on Ireland, Slavery and Anti-Slavery (2007) has contributed  most to the historiography of Ireland’s relationship to the 
Black Atlantic including slave ownership interethnic relations and colonial violence. Scholars of literature and history have positioned Ireland in the 
economic, literary and political spaces of slavery and abolition.However, the historiography remains largely silent on theinter-related processes of 
Irish transnational migration and slaverythus obscuring the more troubling legacies of Irish participation in the formation of Caribbean societies. 

Drawing on my research aboutthe Irish-Cuban O’Bourke family,originally from Limerick, and their involvement in plantation slavery in Cienfuegos, 
Cuba,this paper examines the mechanisms by which Irish surnames were positioned in the racial hierarchy of nineteenth century Cuba’s 
plantation society.In doing so the paperre-orientates the genealogies of Irish surnames such as O’Farrill and O’Bourketo include their identification 
withCuban slave owners as much as with enslaved people of African origin. In 1871, at the height of Cuba’s Wars of Independence (1868-1878) 
Marina O’Bourke y Palacios paid for Matilde  O’Bourke’s manumission from slavery and lent her large sums of money. Matilde went on to become 
one of thewealthiest property owners in Cienfuegos.This relationship between these two women, Matilde O’Bourke of African origin and Cuban-
Irish woman Marina O’Bourke, is an unexpected transgression of the rigid racial boundaries of the time. I will make the case for such exceptions to 
normative constructions of race and gender hierarchies in the context of slavery and Irish migration in the Caribbean. 

  



 

Elena CANIDO MUIÑO 

The Uncompromising Transgression of  Sinéad O’Connor and Dolores O’Riordan in The Irish Music Scene 

In the 1960s and the 1970s, Ireland had a tradition of strong female singers on the folk and blues scene particularly, but for the most part they 
were only interpreters, singing songs written by others or those that were part of the canon. Moreover, given the role that music critics would play 
in elevating the status of a given artist, in sustaining nascent musical careers and in determining which musicians achieve longstanding reputation, 
the gender stereotypes that circulated in their discourse simply de-legitimated female artists. Most of these issues slowly started to change in 
Ireland when Sinéad O'Connor first and Dolores O'Riordan next started to confront male domination in Irish music and in the country itself. The 
aim of this presentation is therefore to examine the unique contribution of both O'Connor and O'Riordan to Irish rock and popular music, in an 
attempt to understand them in new ways through a feminist critique of the role of Irish women as artists, social commentators and leaders. 
Throughout, I will analyse their different songwriting and performance practices within a conservative, Catholic matrix and a deeply-held belief 
system as tools of self-expression, therapy and rebellion. Ultimately, my selection of songs will give a taste of the varied spectrum, from their 
declarations of outrage against war and conflict, to the celebration of love, motherhood and female independence—topics all silenced for so long 
before them in the Irish music scene.  

 

Ruth CARR 

Creative Voices on Violence against Women in North of Ireland: Her Other Language 

The purpose of this panel is to assess the objectives and achievements of a forthcoming, landmark anthology of writing by women from the North 
of Ireland, on the subject of violence against women. Her Other Language,(Eds Ruth Carr and Natasha Cuddington, Arlen House 2020)builds on 
the concept established in 1993 by the Northern Ireland Women’s Aid Federation which produced and sold a pamphlet of works by survivors and 
supporters to raise funds for the victims and survivors of domestic violence. This anthology collects poetry, fictionand drama by over one hundred 
writers whose work reflects on the nature of violence against women and the daily resourcefulness of victims in finding creative ways to 
circumvent it. Many gradations of trauma are present in this anthology, which is structured around a trajectory that progresses from inherited 
misogynies and culturally rooted habits of gendered violence to domestic violence and violations of childhood, then reflects on the struggle for 
survival, the aftermath of violence (individual and collective), finally presenting expressions of autonomy. What began as a process of testimony, to 
bear witness to violence against women, has evolved into a project that also bears witness to the capacity of language and the imagination to find 
and articulate pathways from constraint and censorship to freedom and self-expression.  

 

José CARREGAL ROMERO 

Silence and Sexual Stigma in Colm Tóibín’s and Keith Ridgway’s AIDS Narratives 

In 2018, HIV diagnoses rated higher than ever in Ireland, more than in the years of the AIDS crisis, a fact which was attributed to the “persistent 
and pernicious silence and stigma that continues to surround HIV” (Donohe, 2019). Recent studies have found that, among HIV-positives in 
Ireland, “protective non-disclosure remains prevalent” for fear of shaming and exclusion (Murphy et al, 2016: 1468). It thus seems that, whereas 
homophobia has decreased in the much more sexually liberated Ireland of recent years, a culture of sexual stigma and silence remains 
entrenched with respect to STDs like HIV/AIDS, a silence which is largely maintained at an interpersonal (not social) level. This essay draws on 
this context to analyse Colm Tóibín’s The Blackwater Lightship (1999) and Keith Ridgway’s “Andy Warholl” (2018), two stories which, though set in 
the early 1990s, can be read in light of present day conditions. Both narratives reflect issues of social discrimination, but delve further into the self-
supression and silence of HIV/AIDS self-stigma, which, as France and others discovered in their Dublin-based study (2015), may lead to 
depression, isolation, denial, the anticipation of others’ rejection, or even the adoption of risky sexual behaviours for oneself and others. In various 
and illuminating ways, Tóibín and Ridgway foreground in their gay narratives a reality that is “never discussed” (France et al, 2015: 4), which still 
today informs widespread attitudes towards the disease in Ireland. 

 

Rui CARVALHO HOMEM 

‘Fingers stained with soot’: Effacement and Silencing, Medium and Gender in Sineád Morrissey 

This paper adresses the assimilative relation between tropes of effacement and silencing in Sineád Morrissey’s poetry. It explores how this 
notional bond between the suppression of image and voice proves crucial for Morrissey’s representations of the perplexities, private and public, 
that beset and define the women who say ‘I’ in her writing. This exploration will require an interrogation of the politics of medium and gender in 
Morrissey’s poetry, as respectively verbal and visual, through the resources they provide for knowledge and expression, become correlatives in 
her writing for the experience of empowerment vs disempowerment. Particular attention will be given to poems from Morrissey’s more recent 
collections, from Through the Square Window (2009) through Parallax (2009) to On Balance (2017). 

 

María del Rosario CASAS COELHO 

Balancing silence and power to discuss trauma in Let the Great World Spin by Colum McCann. 

Silence is a frequent response to traumatizing experiences. Following Beville and McQuaid (2002), silence in Irish literature is a deliberate 
decision on what one chooses not to say. In Let the Great World Spin (2009), Colum McCann does not mention 9/11, which was his main 
motivation to write the novel. Instead, he deliberately chooses to include a series of traumatic experiences in the plot, namely “The Troubles”, the 
Vietnam War, and prostitution. Hence, McCann silences the most recent traumatic event and mentions preceding ones as a way to bring up the 
(unspeakable) subject. In this novel, the author shows the different strategies that men and women display to deal with trauma. In contrast with his 
male characters, who are more likely to transform their pain into actions, McCann’s female characters seek for comfort in group work, a more open 
way to deal with trauma. As a result, in McCann’s work women are more empowered than men, who seem unable to talk about it openly. 

 

 

 



 
David CLARK 

“Silence vexed”: The poetry and “workings” of Trevor Joyce. 

Perhaps the most commented silence of Trevor Joyce is the period of nearly twenty years in which he published no new poetry or translation (or 
“workings” in the preferred idiom of the poet). This paper will examine the effects of this unusually long gap which lasted from the publication of 
The Poems of Sweeny Peregrine: A Working of the Corrupt Irish Text in 1976and that of stone flood (sic) in 1995 and how the hiatus is relevant to 
Joyce’s work. Silence – and its absence – is, on the other hand, a constant trope to be found in his poetry, and it is also our intention to examine 
the way in which poems such as “Pentahedron” and “Saws” paradoxically aim to articulate the concept of the mute. Joyce’s “workings”, especially 
his interpretation of the Sweeny Peregrine poems and, more recently, his rendition of Edmund Spenser’s Two Cantos of Mutabilitie in Fastness 
(2016) also, as it were, can be considered to be attempts to break the silence which, for different but equally relevant purposes, has been 
historically cast on the texts he mutates. Silence, then, provides a convenient opening into the works of this experimental poet whose fifty-year 
long career never fails to surprise and delight. 

 

Seán CROSSON 

"A self-interested silence": Silences identified and broken in Peter Lennon’s Rocky Road to Dublin (1967) 

For much of the twentieth century, Ireland on screen was defined to an overwhelming extent by foreign directors and perspectives. Within the 
oppressive context of early twentieth Ireland, film was viewed with suspicion by the establishment, evident in the restrictive Censorship of Films 
Act enacted in 1923, one of the first pieces of legislation passed by the newly independent Dáil Éireann (parliament) of the Irish Free State. As a 
result, the employment of film as a critical tool to examine Irish society and culture was slow to develop. Rather, film was an important part of the 
popular cultural context that sustained prevailing conceptions of Irishness and the position of moral authorities (above all the Catholic Church) 
within Irish society, evident in particular in the sympathetic portrayals found repeatedly of the Irish priest, one of the most recognisable Irish 
stereotypes in the cinema. This paper examines Irish cinema in the first half of the twentieth century in light of the existence of Ireland’s 
‘architecture of containment’ (Smith 2001) and framed with regard to Antonio Gramsci’s conception of hegemony and “common sense”. It 
considers Peter Lennon’s 1968 documentary Rocky Road to Dublin as a key text in identifying the “self-interested silence” that prevailed with 
regard to clerical control in Ireland, the structures that maintained that silence, and the film’s important role in providing one of the first forums for 
that silence to be broken. 

 

Natasha CUDDINGTON 
 
Creative Voices on Violence against Women in North of Ireland: Her Other Language 
 
The purpose of this panel is to assess the objectives and achievements of a forthcoming, landmark anthology of writing by women from the North 
of Ireland, on the subject of violence against women. Her Other Language,(Eds Ruth Carr and Natasha Cuddington, Arlen House 2020)builds on 
the concept established in 1993 by the Northern Ireland Women’s Aid Federation which produced and sold a pamphlet of works by survivors and 
supporters to raise funds for the victims and survivors of domestic violence. This anthology collects poetry, fictionand drama by over one hundred 
writers whose work reflects on the nature of violence against women and the daily resourcefulness of victims in finding creative ways to 
circumvent it. Many gradations of trauma are present in this anthology, which is structured around a trajectory that progresses from inherited 
misogynies and culturally rooted habits of gendered violence to domestic violence and violations of childhood, then reflects on the struggle for 
survival, the aftermath of violence (individual and collective), finally presenting expressions of autonomy. What began as a process of testimony, to 
bear witness to violence against women, has evolved into a project that also bears witness to the capacity of language and the imagination to find 
and articulate pathways from constraint and censorship to freedom and self-expression.  

 

Leman DEMIRBAŞ 

"Why this silence day after day?": Silence, Loss, and Memory in John Banville's The Sea 

John Banville has a unique place in modern Irish literature, whose elaborate prose often inspired comparisons to Henry James, Proust, and 
Nabokov. Considered as a philosophical novelist, his novels are usually concerned with the nature of perception, Beckettian existential void, 
traumatic experiences, and personal anguish. In an interview with Joe Jackson in 1994, John Banville stated that “at some level, … all my art is 
about grief and loss and … the awareness of death.”  Although these themes can be found in many of Banville's literature, The Sea, his fourteenth 
novel published in 2005 that won the author the prestigious Man Booker Prize, is perhaps his best novel to discuss such themes of memory, loss, 
and narrative redemption. Highly poetic in style, the narrative follows protagonist Max Morden after the death of his wife from cancer. In an attempt 
to find comfort, Max decides to go to small seaside town, Ballyless, where he spent his childhood summer vacation. However, the Cedars, 
boardinghouse that he stays, and the sea trigger a traumatic memory. The protagonist’s narrative is haunted by thoughts of loss and grief, as past 
and present are intertwined. Therefore, this paper aims to discuss the novel in-depth within the framework of memory studies, with a special focus 
on the theories of Pierre Janet, Sigmund Freud, and Cathy Caruth.   

 

Elke D’HOKER  

Mute or Taciturn? Silent Characters in Irish Short Stories 

As a modern literary form, the short story typically hinges on silence. William Trevor described it as “the art of the glimpse […] Its strength lies in 
what it leaves out just as much as what it puts in, if not more” and for Claire Keegan, the short story requires “a discipline of omission”. In short 
story aesthetics, indeed, silence is considered a positive characteristic:  gaps and ellipses serve to create a stronger reading experience, a greater 
effect, and a deeper significance. On a thematic level, however, silences in short stories are more often regarded in a negative light: as a marker 
of trauma or taboo, as the result of repression or marginalisation, as a figure of lack and loss. In this paper I will explore the tension between 
positive and negative silences in Irish short stories through the figure of the silent character, esp. the silent peasant or farmer. The positive 



portrayal of this character in Irish fiction participates in the European Romantic tradition of the noble, hardworking peasant but has received a 
specific Irish application in the Gaelic Revival’s response to the stereotype of the gregarious Paddy. More negatively, however, the silent peasant 
has also been imagined as mute, incapable of vocalizing thoughts or feelings. I will trace these two inflections of the silent rural character in stories 
by Liam O’Flaherty, Walter Macken, John McGahern, Maeve Kelly, and Claire Keegan. I will conclude by reflecting on the link between the formal 
short story poetics of these writers and the thematic depiction of silence and silent characters in their stories.  

 

Aída DÍAZ BILD 

Fictionalizing Life to Silence the Trauma of Sexual Abuse in Smile, by Roddy Doyle 

Roddy Doyle believes that any writer who sets out to fit into a tradition, to fit into a niche should be questioned, since the main aim of an author 
should be to express himself and do things differently. Doyle has challenged stereotypes about women by creating strong female characters who 
are defined by their resilience and determination. In Smile he again avoids repeating himself by presenting for the first time a beautiful, successful 
and moneyed woman, a “national treasure”, as the narrator calls her. Rachel Carey is a TV celebrity and a feminist activist who marries Victor 
Forde, an underdog, whose journalistic career begins with great promise, but who, unlike his famous wife, never becomes a successful man. 
Rachel redeems him and helps him come to terms with the sexual abuse he suffered as a child. Rachel is the first woman who believes in him and 
makes him think that he is capable of anything. Together they become “Ireland’s first celebrity couple”, their photographs appearing in some of 
Irish magazines. But this powerful and successful woman never entered into a relationship with Victor. It is only when the reader reaches the end 
of the novel that he realizes that Victor has not been able to transcend the painful memories of his childhood and has replaced his reality with a 
fantasy. The aim of this paper is to examine how this fictitious wife that Victor has created to silence his trauma incarnates the best qualities of 
other female characters created by Doyle. 

 

José DÍAZ-CUESTA 

Silence, the unspeakable and the unspoken: the representation of pain in Stephen Brown’s film text adaptation of Banville’s The Sea 

Stephen Brown’s first feature film The Sea (2013) fills in the silence of the unspeakable and the unspoken with images in motion, paintings and 
photographs. The film, whose screenplay was written by John Banville, the author of the homonymous 2005 novel the film is based on, continues 
Banville’s attempt at enhancing the limits of written language to represent pain. This paper explores silence and its representation throughout key 
moments in the film in the light of the various techniques used for the same purposes in the novel. Max Morden (Ciarán Hinds) visits a place about 
which he does not speak, while he aims to overcome and make sense of the loss of his deceased wife Anna (Sinéad Cusack), which triggers 
recurrent flashbacks of Max’s childhood summers at that same place. Anna finds it hard to refer to her past relationship with Serge (Jay Villiers), 
with whom she seems to share more than just a passion for photography. Rose (Bonnie Wright) cannot verbalise her own passion for Connie 
Grace (Natascha McElhone). Myles (Padhraig Parkinson) voluntarily chooses silence when he refuses to speak. Even Albert Blunden (Karl 
Johnson), the military man, is unable to acknowledge his role as a soldier in Belfast. The skillful manner in which the film links present and past, 
actual memories and imaginary ravings, mirrors the way any viewer can actually deal with the unspeakable and unspoken. In so doing, the film 
sets in motion what Max Morden, as narrator of the novel, calls tableaux vivants. 

 

Muriel DOMÍNGUEZ VISO 

Personal Truths and the Non-Fiction Essay: An Introduction to the Memoir Phenomenon in Ireland 

In recent years, Ireland has experienced a surge in the popularity of memoirs. Emilie Pine’s Notes to Self: Essays (2018), which received the An 
Post Irish Book of the Year award has been considered the catalyst for this autobiographical boom and has been followed by the work of other 
writers such as Sinéad Gleeson whose Constellations: Reflections from Life (2019) was awarded the Non-fiction Book of the Year at the Irish Book 
Awards. Both works address struggles common to the female experience in Ireland, making use of their personal truths to bring to light issues 
such as gender violence and abortion, which have been systematically silenced by the State and religious institutions. This paper will discuss the 
problematic nature of memoirs, particularly what critics have remarked, in relation to the genre of the memoir, as an exclusionary practice too often 
working in association with what the scholar Gilmore refers to as “dominant constructions of the individual and the nation”. Ultimately, the paper 
will attempt to provide a framework through which the works of Pine and Gleeson may be simultaneously contextualised as narratives that are 
both  illustrative of accounts of self-representation by women in Ireland and at the same time remain extremely contemporary contemporary due to 
the centrality of trauma in their accounts. 

 

Margarita ESTÉVEZ-SAÁ 

From Alice Taylor to John Connell: Silenced Stories about Rural Ireland* 

Irish writer John Connell has achieved such an unexpected success with the publication of his book The Cow Book: The Story of Life on an Irish 
Family Farm (2018) that he is already planning a sequel. A reader familiarised with the history of Irish literature would probably find a similar 
antecedent with the case of Alice Taylor’s To School through the Fields (1988).  The story of rural Ireland has been recurrently told from many 
points of view, among others, by Taylor and Connell. Notwithstanding, despite the inmense popularity of these authors among the reading public, 
the academic world seems to have been intent on silencing these contributions, as the almost inexistent studies of Taylor’s prolific literary career 
demonstrate. The brilliant history of Irish letters have favoured the critics’ atention to works that deploy contemporary concerns and urban settings 
and, mostly, literary texts that illustrate the Irish writers’ preference for experimenting with form and technique. This problably accounts for the 
oblivion of writers who have chosen to represent rural environments in a more straightforward autobiographic realist style, as it is the case of 
Taylor and Connell. The present contribution intends to vindicate the critical interest of their works, from both the point of view of content and form. 
Therefore, we propose to study Taylor’s To School through the Fields (1988), Do You Remember? (2014) and The Women (2015), and Connell’s 
The Cow Book: The Story of Life on an Irish Family Farm (2018) from the perspective of ecocriticism and animal studies. * [This contribution is 
supported by the following funded projects and institutions, which are hereby gratefully acknowledged: Research network “Rede de Lingua e 
Literatura inglesa e Identidade III” (http://Rede-Ing-III.eu) (ED431D2017/17), Xunta de Galicia / ERDF-UE; Research project “Eco-Fictions” 
(FEM2015-66937-P), Ministry of Economy and Competitiveness / ERDF-UE; Research project “El tropo animal” (PGC-2018-093545-B100), 
Ministry of Science, Innovation and Universities-State Agency for Research-AEI / ERDF-UE; and by the Research Group of Discourse and Identity 
(D&I, GI-1934; ED431C 2019/01), Universidade de Santiago de Compostela.] 

 



Ástráður EYSTEINSSON  

A History of Silence? On Gaelic-Icelandic Contacts   

Despite traditional assumptions, there have always been signs that the early history of Iceland should not be viewed as a two-way affair (involving 
only Iceland and Norway) but rather as a triangular development also involving the Gaelic world of Ireland, Scotland, and the whole sphere of the 
northern British Isles. After all, there had been a significant Norse presence in that area for some time and it is undisputed that some of the early 
settlers in Iceland in fact came directly from this archipelagic world – and that those boat crews were hybrid. One can understand why medieval 
Norse chieftains sought to downplay the size and relevance of the Gaelic contingent, but it is striking how this silence has also characterized 
modern scholarship and historiography. It has now been seriously challenged by some striking DNA research results in the past few years, 
indicating that Icelanders need to reassess their former contact with the Gaelic world, although this might seem to upset the nation’s inherited 
notions of its origins and identity. It remains to be seen if and then how the medieval history of Iceland – which has been so important for its 
modern sense of sovereignty – can be rewritten, but in the meantime, certain historical and cultural maps are already being redrawn in the 
domains of contemporary literature and speculative historiography. This new scenario, and its relevance for the literary imagination, also raises a 
number of questions about the modern Icelandic awareness of major literary cultures in its vicinity. How vocal – or how silent – have modern 
Icelanders been about their Celtic neighbours?  

 

Olga FERNÁNDEZ VICENTE 

 “Still Ill” and “Los Gondra (una historia vasca)”: A Comparative Study 

The appearance of Fernando Aramburu’s 2016 Homeland provoked a tremendous response in the Spanish and Basque literary systems. In the 
novel, Aramburu portrays the daily lives and thoughts of those who suffered the violence imposed by terrorism in Euskadi. In fact, the novel gives 
voice to collective suffering as well as to the lack of support and solidarity endured by the victims of terrorism during the darkest years of the 
conflict. In recent years, we have witnessed a change in focus on the way violence is represented in literature as a result of the growing interest in 
the victims of terrorism. This literary shift from the terrorizer to the victim conveys an experience of pain and suffering resulting from political 
violence.On the other hand, in her 2016 work, El Eco de los Disparos [The Echo of Gunshots], Edurne Portela coined the term “economía de los 
afectos” [economy of the affects] to describe the moral, affective and ethical stand that pervaded Basque society for decades. Nevertheless, this 
was just not the case in the Basque Country. In spite of their differences, the Basque/Spanish and the British/Irish conflicts were the two only 
conflicts in Western Europe where an armed group had the constant support of a sector of the electorate.It is well-known that terrorism exercises 
its social power by posing a continuous threat as a result of which fear, hatred and rage, together with a desire for revenge, arise. However, these 
do not appear as individual feelings but in their social dimension. Indeed, in a context of political violence, we find that both affection and emotion 
are strongly influenced by the political reality. In this paper, we aim to prove that literature contains memory and it portrays reality in a symbolic 
manner by carrying out a comparative study of Cowan’s “Still Ill” and Ortiz de Gondra’s “Los Gondra (una historia vasca)” [The Gondras (a Basque 
story)].  

 

María GAVIÑA 

Don’t Tell Them: The Strategy of Silence In Anna Burns’ Milkman 

Northern Irish Post-Agreement culture is still struggling to reconcile with its troubled past. However, approaches differ from an attitude of “turning 
the page”, in which the contention seems to be that of Northern Ireland having reached the status of a post-conflict society − thus being 
consciously oblivious of any past violence −, to one of giving voice to the protagonists of the horrors of the Troubles in order not to repeat past 
mistakes. The controversy between silence and exposure of past strife has been recurring in communities affected by armed conflicts – especially 
if this occurs between peoples living in the same area. Nonetheless, the new light given by trauma studies has pushed in the direction of the 
retelling of that devastating period as a means to work towards some kind of healing. Anna Burns’ Milkman, the winner of the 2018 Man Booker 
Prize, can be said to belong to the second category. This paper seeks to prove how, in the novel, the main character’s obstinate silence about the 
stalking which she is suffering in the Belfast of the 1970s, narrated, as it is, after the Peace Process, works as a powerful metaphor of the 
destructive consequences of sweeping under the carpet the conflicts of the past, undermining in this manner any possibility of true understanding.  

 

Burcu GÜLÜM TEKIN 

Silenced Mothers and Daughters in Leland Bardwell’s Short Fiction 

Leland Bardwell is one of the most influential women poets of the 20th century Ireland. At the back cover of The White Beach (1998), one of 
Bardwell’s poetry collections, her contemporary Eiléan Ní Chuilleanáin defines her as “a poet who has felt the shocks of [their] time, the private 
impacts and the historic changes”. Ní Chuilleanáin’s words also echo Bardwell’s only short story collection Different Kinds of Love (1987; 2011). A 
collection of ten short stories, Different Kinds of Love is a compact literary record of Ireland of the 80s. Strikingly enough, the themes Bardwell 
employed in those stories were still very present in the Irish context even until the collection’s republication after two decades in 2011. Different 
Kinds of Love holds a mirror up to the unspoken truths, painful taboos, and neglected silences in the country’s past such as child abuse, domestic 
violence, and adoption of babies born to teenager mothers. Focusing particularly on various mother and daughter figures in selected stories, this 
paper aims to analyse how silence functions as a mechanism of denial, repression, recognition of the past, and self-questioning. In the light of 
trauma theories (by Cathy Caruth; Roger Luckhurst; and Shoshana Felman), I will precisely examine the passive reaction of those female 
characters as they are exposed to horrific realities within their society. At the same time, this paper tries to discuss the cultural and social 
reflections in Different Kinds of Love, a literary piece in which silence inhabits a huge part of the Irish identity.       

  



 

Charlie JORGE 

The Inquisition as a Tool of Control in Charles Maturin’s Melmoth the Wanderer. 

The Inquisition wielded a lot of power all across the world, being the most feared institution in southern Europe for hundreds of years. They used 
torture, enforced betrayal of family members, friends and neighbours, and encouraged mass execution. They used all these tools against heretics, 
Protestants, or any other group that appeared to threaten their institutions and position in society. It is not surprising, then, that all this background 
became the perfect setting for the novels written by some authors who wanted to portray other omnipotent institutions that tried to control the 
masses through fear and manipulation. Authors like Charles Maturin showed societies being silenced and tamed through overwhelming machinery 
that would destroy anyone who would not conform to their fanatic rules. In this paper, I intend to analyse the image of the Inquisition reflected in 
Charles Maturin’s Melmoth the Wanderer (1820), in post-Act of Union Ireland. Thus, Melmoth the Wanderer seemed to many critics to be intended 
partly as an Anglican attack on Roman Catholicism, although there are more layers to this novel than perceived at first. We will see how Maturin 
showed the complicated nature of an Ireland controlled by almost an Inquisitorial state after two rebellions and an Act of Union of dramatic 
consequences. For Maturin, the Spanish Inquisition, with all its trappings and mystery, was a good reminder of that ghostly medieval institution 
returning from the world of the dead to haunt the Irish of the present. 

 

Richard JORGE 

Hidden Anxieties, Uncomfortable Truths: Unveiling the Repressive Judiciary System in Bram Stoker’s “The Judge’s House” 

Silence and its consequences, what can be said and what must be left untold, what must be hidden because unveiling it, reveals monsters of the 
mind, and unleashes the phantoms of the past. Irish history and literature are plagued with silenced discourses, hidden truths and untold stories. 
The discourse of dominance, which maintained the Anglo-Irish elite in their position for centuries, was built on the silencing of the repressed 
Catholic population and a fear of their return. Fin-de-siècle Irish literature encapsulates, represents and portrays such silencing, which the Anglo-
Irish exerted through their dominance and abuse of the three main pillars of society – the judiciary, the religious and the political. Postcolonial 
reinterpretations of these writings have helped shade a new light in the perceptions of Irish society at the time, and how different Irish writers 
attempted to criticise such corrupted elements in the hope of creating a new Irish society, thus helping to build the incipient Irish nation. In his 
Gothic story, “The Judge’s House,” Bram Stoker explores how the past, albeit silenced, always returns to haunt the present, exposing Anglo-Irish 
anxieties over the return of the repressed native Catholic population and simultaneously denouncing the one-sided abuse carried out by an elite, 
who did not hesitate to corrupt the judiciary system in an attempt to retain power. As this paper will unveil, Bram Stoker’s story can be read and 
interpreted as a cleansing artefact, an attempt to clear out the past so that a new future can be built on solid ground.   

 

Kathryn LAING  

Silenced in the Archives: Lost Fictions of the Ladies’ Land League— the Irish New Girl and New Woman  

Recent scholarship on land-war fiction, the Irish New Woman and New Girl fiction, new histories of the Ladies’ Land League and the expanding 
fields of archival recovery and newspaper and periodical studies inform the focus of this paper. While the Land War in Ireland featured across a 
range of literary genres, fiction, drama and poetry, as scholars in Hansson and Murphy’s Fictions of the Irish Land War demonstrate, few pay 
specific attention to the activities of the Ladies’ Land League. Hansson and Murphy also note that ‘a substantial body of land-war fiction appeared 
in periodicals or newspapers” (13). The digital turn has rendered many of these publications searchable and accessible, but not all. I begin with a 
consideration of the ‘offline penumbra’ (an ‘increasingly remote and unvisited shadowland into which even quite important texts fall if they cannot 
yet be explored [or identified] by . . . electronic means’, Leary, 82), and its importance in particular for recovery projects in the field of late 
nineteenth-century Irish women’s writing.  I will then focus on two examples of recovered texts —Hannah Lynch’s short story, ‘A Girl Revolutionist’ 
and her Ladies’ Land League novella, ‘Marjory Maurice’ (Binckes and Laing 2019). Particular attention will be paid to ways in which these texts 
enhance insights into the emergence of the Irish New Girl and New Woman figure of this period, drawing on the now considerable scholarship in 
this field. 

 

María Jesús LORENZO-MODIA 

MedbhMcGuckian and Silence  

The Northern Irish poet MedbhMcGuckian has recently published a series of elegies on Irish Poets, and among them the Nobel Prize-recipient 
Seamus Heaney, her teacher at Queens University, Belfast. In these requiems she continues with her usual hypertextual references, since-
arguably-McGuckian’s complex poetic language seems to be a cryptic response to the imposed silence suffered by Catholic communities during 
centuries. Conscious that the Irish have been deprived even of their own language and identity-in an imposed silence-,the poetwants to answer 
back using the English language,twisting it and taking it to extremes, as well as borrowing phrases from other authors. Thus, the function of poets 
is that of breaking ancient silences as well as that of giving voice to past generations of artists who were role models for the people. The deceased 
poets are now silent, but their energy and words are transformed into a complex poetic arena in which McGuckian contests to break the existing 
silences, as well as to praise the old bards. In a post-Brexit era, writing from the North means for the poet being doubly marginalized, since she 
feels that this is a marginal territory both in Ireland and in the United Kingdom, which hold the centrality of their respective states. In order to speak 
up,McGuckian uses a poetics of obliquity, which allows her to break the existing silence of her community. 

 

Eamon MAHER 

‘Hear no Evil, See no Evil’: Clerical Sex Abuse and the Conspiracy of Silence 

This paper will look at some of the findings of the Murphy Report into clerical sex abuse in the archdiocese of Dublin and compare them to a 
fictional representation of this problem, John Boyne’s novel, A History of Loneliness (2014). In both instances, I will foreground the extent to which 
members of the clergy were part of a conspiracy of silence that put the interests of the institutional Church above the safety of children.  

When the findings of the Murphy Report came into the public domain in 2009, it met with a horrified reaction among both the laity and the clergy. 
Judge Yvonne Murphy could not have been more explicit in outlining how callously the victims had been treated: ‘There was little or no concern for 
the welfare of the abused child or for the welfare of other children who might come into contact with the priest. Complainants were often met with 



denial, arrogance and cover-up and with incomprehension in some areas.’ Irish Times journalist Fintan O’Toole did not mince his words either and 
singled out the hierarchy for particular criticism: ‘The church leadership behaved towards society with the same callousness, the same exploitative 
mentality, and the same blindly egoistical pursuit of its own desires that an abuser shows towards his victim.’John Boyne’s A History of Loneliness 
chronicles the trajectory of a priest from the Dublin archdiocese, Father Odran Yates, whose reticence about sharing his suspicious about his 
former friend from the seminary, Tom Cardle, leads to the latter abusing several children, including Yates’ own nephew. We will see that abusers 
thrive when there is cover-up and a conspiracy of silence about their activities, something which is brought out admirably well in the Murphy 
Report and in Boyne’s novel. 

 

Alfred MARKEY 

Silence, Mental Health and Ruins in Brian Dillon’s The Great Explosion 

With “sullen indifference” was how Dubliner Brian Dillon initially reacted to the bleak marshlands of north Kent after having taken up an academic 
post in the area. Suffering from depression and unsure of his academic vocation, eight months passed before he thought, in the summer of 1996, 
to go for a walk into the uninviting countryside beyond Canterbury. The eventual outcome was the strikingly original The Great Explosion, an 
essay shortlisted for the Royal Society of Literature Ondaatje Prize, the consolidation of his reputation as a notable contemporary writer of non-
fiction and an improvement in his mental health.  Centred on the April 1916 explosion of an important munitions factory situated in the marshes, 
Dillon’s work serves to excavate the multiple layers of history silent in what is now a nature reserve. This paper will explore how from the epicenter 
of the Kentish marshes the essay expands into a history of gunpowder and its transformational and destructive effect on multiple physical sites 
and human subjects. Notably influenced by the new nature writing, Dillon’s text paradoxically allows him to achieve a personal healing and a 
reconstruction of what he had considered to be the ruin of his own life.  

 

Marisol MORALES-LADRÓN 

Silence and fasting: Unfolding the secretive famished tale in Emma Donoghue’s The Wonder 

Early records of women who could inexplicably survive for weeks or even months without food, the “fasting girls” phenomenon, seem to date back 
to the 16th century, with cases found across and outside Europe in a diversity of unconnected cultures. Religious fervour, martyrdom or holy 
visions were often reported in stories that also revealed female self-denial, body and mind dissociation, suffering or need for control. Individual and 
communal silence were on most occasions common denominators, regardless of the outcomes of the victims and of either their apparent act of 
resistance and transgression against authority or of the inconvenient unnameable truth that lied beyond. Set in 19th-century post-famine Ireland, 
and partly relying on historical and written accounts, Emma Donoghue’s The Wonder (2016) crafts a plot of female voluntary starvation amidst a 
muted community governed by wonder, fear and shame. Seen through the eyes of a prejudiced female other, an observant British Nightingale 
nurse, the narrative slowly discloses the results of toxic cultural practices of silence. Bearing these aspects in mind, the present proposal will 
analyse Donoghue’s novel in light of theories of cultural memory, whose potential to healing the traumas and wounds of the past might prove 
revealing.  

 

Alicia MURO-LLORENTE 

Silenced traumas and guilty memories in John Boyne’s A History of Loneliness and Jennifer Johnston’s Truth or Fiction. 

Boyne’s A History of Loneliness (2014) and Johnston’s Truth or Fiction (2009) are fully or partially told by two homodiegetic male narrators who, 
almost at the end of their lives, revisit their pasts to come to terms with their actions and inactions. Through their storytelling, these two character-
narrators try to make sense of their life experiences as well as to construct the self-image they seek to project to themselves and others in order to 
achieve their goals. Both novels emphasise the need for a listener, functioning thus as confessional narratives. However, they also call attention to 
the unreliability of memory, especially when mixed with ageing, trauma and guilt. Silenced traumas and guilty memories emerge in these 
narratives, as the reader is left to decide whether they can be taken at face value. In A History of Loneliness, Odran’s narrative is driven by a need 
to face some parts of his past that he has kept in silence, possibly out of shame and guilt. Nevertheless, his inability to tell the truth about them 
makes the reader be cautious about his reliability as narrator. In Truth or Fiction, Desmond becomes a narrator when he decides to share some 
recorded material in which he talks about past experiences of love and war, causing his listeners to question whether they are true memories or 
figments of the creative imagination of a writer.Our analysis will, then, focus on silence, guilt and trauma, alongside ageing, memory and reliability 
in these two contemporary Irish novels.  

 

Sarah O’BRIEN 

Irish emigration and Irish institutional abuse in the twentieth century:  A review in light of memory 

In January 2006, during an oral history investigation of the Irish immigrant community in Birmingham, England, I unwittingly recorded the testimony 
of a survivor of one of Ireland’s largest Magdalene laundries. Nora Cadden was confined in the Good Shepherd convent and laundry in Cork City 
for ten years, between the age of four and fourteen years old. After being released in 1934, she fled to England. For Nora, as for thousands of 
others, England served as an escape, a way of distancing oneself from the specter of Irish institutionalization. However, until recently, few spoke 
of this pretext for their emigration, allowing macro-histories of war and economics to dominate conceptualizations of twentieth century Irish 
emigration.  Through this paper, I will outline the relationship between Irish emigration and institutional abuse in the period between 1921 and 
1971. Thereafter, I will draw from the respective mentalité and memory theories of Robert Darnton and Maurice Halbwachs to discuss the interplay 
between cultural memory and cultural silencing. According to the latter philosopher, remembering is always a socially situated practice. That my 
encounter with Nora Cadden occurred in 2006, when the silence around Irish religious abuse was beginning to fracture, is then discussed as a 
context for the oral recording that emerged. Thereafter I will draw from Nora’s words along with broader survivor testimonies to demonstrate the 
silencing strategies deployed in institutions like the Good Shepherd Convent, concluding with an argument on the extent to which these strategies 
impacted on survivors’ long-term modes of memory.  

 

 

 



Eóin Ó CUINNEAGÁIN  

The “Unwonted Silence” of Anglocentric Sensibility: Antiquarianism, Folklorization and the Structures of Knowledge of the 
Westernized/Anglicized University in Ireland 

“Sound in the world does not come out of silence; it is its silencing that is heard” (Carter, 2019: 27).  After anDrochshaol, the artist, antiquarian, 
cartographer, music collector and archaeologist, George Petrie (1790-1866) wrote that the “unwonted silence” of Ireland’s “land of song” had 
struck more fearfully upon “the ear” and “the imagination” of the traveler than any other circumstance, instilling feelings of “desolation” over the 
state of “their country”. In recent years, the decolonial turn is firmly challenging this notion of silence, as having been constructed inside the limits 
of modernity/coloniality’s totality, which exteriorizes the sensibilities and knowledge of the colonized. Furthermore, the decolonial turn is generating 
a renewed questioning of whose perspectives, forms of taste, geographies and biographies structure the terms through which silence is 
understood in the Anglicized/Westernized university. According to Lewis Gordon (2014) modernity/coloniality governs knowledge by organizing the 
divisions between the disciplines.The following paper reflects on the question of what it means to conform todisciplinarilyin the context of 
universities in Ireland. It does so within the backdrop of the coloniality of knowledge, a condition where sex/race/class continue to organize of the 
division of labour, the languages used and the structures of knowledge within the modern/colonial Westernized/Anglicized university.With specific 
reference to the influence of Petrie’s triadic projects of mapping, painting and music collection on the structures of knowledge in the 
Westernized/Anglicized university in Ireland, the paper outlines an Irish decolonial attitude to sense/believe this process in order to change the 
terms of the conversation set by theAnglocentric authority on perception. By drawing on Vázquez and Mignolo’s (2013) concept of sense/believe, 
it outlines how reading and writing can be decentered as the primary ways of producing knowledge under modernity/coloniality in Ireland, where 
sensing/believing means on the one hand cultural objects can be sensed through the aesthetic faculties of the colonized, which areinferiorized and 
exteriorized under the designs of local and global coloniality. On the other hand, believing implies that the colonized can choose to believe the 
narratives created by modernity/coloniality and escape from the confines imposed by Petrie’s antiquarianism and folklorization.  

 

Juan Ignacio OLIVA  

“Body Silences, Tonal Intensity & Viscous Porosity in Irish ‘Permapoems’” 

Nancy Tuana described in her paper about the Katrina catastrophe in New Orleans (Material Feminisms, Alaimo & Hekman, IndianaUP, 2008) the 
way in which human negligence and environmental ignorance, together with tense and challenging-nature contact zones, can lead to catastrophic 
results. Furthermore, and following New Materialisms, Rachel Tillman urges us to surpass the “limits of mechanistic understandings of matter” 
(“Toward a New Materialism,” Minding Nature 8.1, 2015), in order to cope with a new way of establishing bodily tensions and corporeal contacts. 
The purpose of this paper is therefore to explore all these elements in the poetic production of contemporary Irish authors such as Eavan  Boland, 
Eileen Carney Hulme, Eamon Grennan, Paul Muldoon, or Seamus Heaney, to peep into the ecotonal conflicts between seemingly hostile bodies 
in tension. Especially relevant will be the study of ignorance and silence between opposite bodies in contact, such as the natural space vs the 
human construct, the human animal vs the other-than-human, or the material vs the spiritual self. To help with the analysis, the concept of 
“permabody” –or so to say the need for integrating materiality into the abstract poetic discourse to obtain an ultimate and adequate fertilizer— will 
be applied to ultimately decipher the meaning of material stability amidst the artistic creation 

 

Manuela PALACIOS GONZÁLEZ 

Surprised in Silence: The Woman-Animal Encounter in Contemporary Irish Poetry 

The ‘silent’ encounter between the human and the non-human animal may be a propitious moment of reflection on the nature of humanity and 
animality, our identity and our difference. In L’animal que donc je suis (2006), Jacques Derrida has drawn our attention to the circumstances in 
which this encounter may take place, the emotional reactions it may provoke and the philosophical questions such an encounter raises: “Souvent 
je me demande, moi, pour voir, qui je suis  ̶  et qui je suis au moment où, surpris nu, en silence, par le regard d’un animal, par exemple les yeux 
d’un chat, j’ai du mal, oui, du mal à surmonter une gêne” (18). Central aspects of this encounter, as pinpointed by Derrida himself, seem to be the 
following: the reciprocal gaze between human and non-human animal, the tantalizing silence that reigns in the encounter, the conscious nudity of 
the human being with the concomitant embarrassment and surprise, and the consequent self-reflection on human and animal identity.  In this 
paper I aim to scrutinize a selection of encounters between humans and animals in contemporary Irish poetry and will focus on that, apparently, 
‘silent’ momentthat may, however, be fecund in other types of non-verbal communication that need to be identified. Merleau-Ponty’s eco-
fenomenology will prove enlightening for the analysis of embodied language and perception (Westing 2014). Furthermore, I will pay special 
attention to the role of gender, in order to discern the various woman-animal configurations that are being produced in contemporary Irish poetry. 
(References: Derrida, Jacques. 2006. L’animal que donc je suis. Paris: Galil; Westling, Louise. 2014.The Logos of the Living World. Merleau-
Ponty, Animals and Language. New York: Fordham Press) 

 

Auxiliadora PÉREZ VIDES 

“Beyond the Silent Conspiracies of Adoption Criminality: Troubling Accountabilities in Benjamin Black’s Christine Falls and Even the 
Dead”  

Christine Falls(2006) and Even the Dead(2015) are, respectively, the first and the latest title in the Quirke serieswritten by John Banville under his 
penname, Benjamin Black.  Both novels tackle the web of corruption and the rule of silence around the illegal trafficking of babies that operated in 
Ireland in the 1950s, where the action is set.  The cases investigated by the protagonist, a consultant pathologist simply known as Quirke, reveal 
details of a submerged and inter-institutional network of illegal adoption managed and sanctioned by the higher Catholic society on both sides of 
the Atlantic.In this paper I contend that by portraying the various forms of systemic criminal silence that sustained such network, the author 
articulates the gender-polarised atrocities committed against women (and children) involved in pregnancies out of wedlock, which had been 
absent from public discourse for a long time.  Similarly, I will attempt to demonstrate that Black’s novels raise troubling debates about the 
possibilities of attaining social justice and redress, mostly when the ongoing effects upon the victims are still visible and accountability has not 
been fully purged in the present.  

 

 

 



Aurora PIÑEIRO 

Unquiet Silence and Secrets in ‘Images’ by Alice Munro and Fosterby Claire Keegan. 

In classical Gothic literature, the relationship between young women and male authority figures has been represented as problematic, if not openly 
destructive, the last set of characters usually embodied in the stereotypes of the tyrannical father or the ambitious / lascivious uncle. Likewise, the 
unbalanced family power dynamics (with a terrible secret kept within the foundations of the Gothic textual building) extends beyond the domestic 
realm and permeates a depiction of the natural world as a threatening space associated to uncontrollable forces or death. The aim of this paper is 
to analyse “Images” (1968) by Canadian artist Alice Munro and Foster (2010) by Irish writer Claire Keegan as texts where Gothic conventions are 
reshaped, and the biological or foster paternal figures are resignified as characters who teach young female protagonists the art of silence as a 
form of resistance, and do so in contexts where the natural world becomes the setting for a coming-of-age experience. Both authors employ a 
double strategy of continuity and disruption in regard to Gothic motifs, thus altering the patriarchal legacy of silence as a type of female invisibility 
and the unilateral representation of nature as a locus of destruction. In the narrations discussed in this paper, silence coincides with Kristeva’s 
notion of ‘silent production’, further interpreted by Michelle Boulous Walker as an ‘unquiet silence’, this is, one that inhabits and disrupts sound, a 
non-productive language practice that offers the protagonists of the stories a strategy of empowerment. 

 

Juan RÁEZ-PADILLA 

“From preoccupations to insouciance: Revisiting silences and tristia in Seamus Heaney’s poetic evolution” 

In specialized literature about Seamus Heaney, the hypothesis of a late airy phase in his poetic oeuvre is somehow prevalent. Mirroring particular 
poems from his early career against other more recent ones –silences, tristia and kites playing a central metaphorical value–, this proposal 
contends that Heaney’s poetry is “a keep of tensions”, mainly between earthy gravity and airy aspiration, more often than not choosing 
inconvenient middle ground as a way of keeping going in the complex Northern Irish arena. Examining poems such as ‘Punishment’, ‘The Tollund 
Man’, ‘Summer 1969’, ‘Moyola’, ‘Exposure’, ‘A Kite for Michael and Christopher’, ‘Terminus’, “Lightnings viii”, ‘Tollund’, ‘Cassandra’, ‘The Tollund 
Man in Springtime’, ‘Moyula’ or ‘A Kite for Aibhín’, my hypothesis is that Seamus Heaney’s poetic evolution is not so much from earth to air –which 
permanently permeate his verse in challenging balance–, but from preoccupations (the title of an autobiographical prose book back in 1980) to 
insouciance; from Latin gravitas to French jouissance; from desideratum to desire; from peripheral parochy to the Greek omphalos at Mossbawn. 
After 50 years of inevitable literary progressions and regressions, through ups and downs, his insouciant and convenient liberation in his later 
phase is always yet one –in my view– with “planted feet”.  

 

Diana RODRÍGUEZ BONET  

 Feminist Rewritings of Fairy Tales in Ireland: A Comparative Analysis of Emma Donoghue and Deirdre Sullivan 

Fairy tales have usually followed similar patterns and archetypes. The literary genre of the fairy tale originated in the 17th century and it was used 
as an educational tool for children and adults alike. Several revisions of classic fairy tales published at the end of the 20th century and throughout 
of the 21st century have allowed to expose and criticise the original patriarchal messages those tales propagated. The two Irish fairy tale 
collections Kissing the Witch (1997, by Emma Donoghue) and Tangleweed and Brine (2017, by Deirdre Sullivan) are good examples of feminist 
rewritings of classic fairy tales. After studying the genre of the fairy tale and introducing its evolution and social function since it was 
institutionalised, the aim of this paper is to concentrate on how both Irish female authors, Donoghue and Sullivan, revise the story of “Donkeyskin”, 
a silenced tale in the English world due to its controversial plot, but still present in the Irish culture. By relying on fairy tale theory (i.e. Propp’s 
morphology and Aarne’s classification) it may be expected to confirm that Donoghue and Sullivan’s subversions empower female characters and 
give voice to minorities. 

 

Alba RODRÍGUEZ-SAAVEDRA 

Silence and distortion of feminine characters in Irish folktales 

Women have been forced to remain silent in Western Europe for almost three millennia, according to historians such as Gerda Lerner or Mary 
Beard. This imposition meant their exclusion from the official male discourse of history and their reclusion to popular and domestic spheres. In 
these margins, however, they managed to develop a parallel codification of their ontology transmitted generation after generation through oral 
stories. In Ireland, as well as in many other European territories, most of these tales depict extraordinary leading female characters linked to 
Eliade’s hierophanic elements, such as water, stone or earth. These folktales also portray them as wise women —or bean feasa or cailleach— 
with deep knowledge on traditional medicine and remedies, extremely aware of all the transitions of the human life cycle, creators of lands and 
gifted with supernatural abilities. The folktales compiled at the beginning of the 20th century by Irish intellectuals such as Yeats or Glassie, and by 
institutions such as the Irish Folklore Institute (forerunner of the present National Foklore Collection), are the main sources of our corpus. In our 
paper we tackle the role of the supernatural female characters in these legends and analyse to which extent silence and manipulation, after 
centuries surviving in the margins of a male-centered polysystem, have distorted this ancient divine figure heir of the Neolithic goddess.  

 

Antía ROMÁN-SOTELO 

“Perhaps They Have Forgotten”: The Rejection of Irish Soldiers and Writers of the Great War Through Sean O’Casey’s The Silver Tassie 

The aim of this paper is to provide a reexamination of a long-silenced period in Irish history, which pertains to the participation of Irish soldiers and 
volunteers in the Great War under British flag. Serving the British Empire at the height of Irish nationalism has been considered a shameful and 
traumatic event in Irish history and thus it has been politically, socially and culturally repressed. After the tragic events of the Easter Rising, the 
republican discourse became the dominant one; thus, the works of Irish authors who decided to write about the Western Front were excluded from 
the cannon of Irish war literature.  The paper will focus on Sean O’Casey’s Great War play, The Silver Tassie, which was intended to be the fourth 
part of his critically acclaimed trio of plays set during the Irish revolution of 1916-1923. However, the play was rejected by the Abbey Theatre in 
1928 and for this reason it became the first O’Casey’s work to be premiered outside Ireland, in London. The rejection negatively affected the play 
and, in fact, his early plays continue to be known today as “the Dublin Trilogy” and are sometimes published together, excluding The Silver Tassie 
from the cycle. Following therefore the perspective of trauma studies, the connections between trauma, silence and memory will be analyzed as a 
possible cause for the lack of a consistent Irish canon of war literature. 

 



Alaia ROTAECHE CIARRETA 

The spoken, the unspoken and the female voice in Edna O’Brien’s A Pagan Place 

Silence, all that is left unspoken, is a crucial part of women's oppression. In Irish society, the conjugation of nationalism and religion and the 
idiosyncrasy of Ireland as a postcolonial nation marks a number of cultural conditions that are, for Irish women, a restriction of possibilities. 
Through her various works, writer Edna O’Brien has created a new space in Ireland for Irish women (in particular Catholic women), but A Pagan 
Place is her most accomplished work in that matter, for various reasons.  
O'Brien attempts in her novel A Pagan Place to reframe Irish women's voice, writing from that silence and from female body and nature, thus 
creating a new history, a new spoken reality, a new form of voluntary silence that uncovers female experience in rural Ireland.In this paper I will 
suggest, following several works of theorists about silence, that in her narrative O’Brien uses both silence and her character’s anonymous voice 
and body to reappropiate Ireland, to speak to herself and to the reader, so as to reincorporate women in a male tradition, that is, Irish history, 
nature and culture.  

 

José RUIZ MAS 

The Spanish Armada in Anglo-Irish poetry; … for never was a story of more woe than this of Spain and Ireland’s Atlantic coast 

In this paper I intend to present a survey analysis of Ireland’s poetic production in English on the Spanish Armada from 1588 to date, with a 
special interest in pointing out its most characteristic themes and features in opposition to the ones usually employed by British poets in the 19th, 
20th and 21st centuries. Anglo-Irish Armada poetry is neither as triumphant nor as grandiloquent. The great bulk of Irish poets sided spiritually with 
the losers, the Spanish shipwrecked soldiers and sailors, and naturally also with the local Irish chieftain and with the warm and lonely rural cailín 
who provided the wretched outcasts in need of desperate help with generous hospitality. With the exception of the odd Irish poet, spiritually writing 
in harmony with the British perception of the Armada episode such as the 18th-19th century John O’Keefe (who wrote the pro-English and anti-
Catholic propagandistic poem “The Spanish Armada”), in later Anglo-Irish poetry of the 19th-20th centuries, both physically and  emotionally fragile 
shipwrecked Spaniards are treated sympathetically, very often dealing with the individual or collective tragedy of the exotic and cosmopolitan 
newcomers in elegiac tones of nostalgia. They are depicted as eager to please, sometimes even lovable and therefore prone to forming a 
romantic attachment with the local girls of the remote corners of the Irish Atlantic, evidently contrasting with the negative image too often depicted 
in English anti-Spanish propagandistic poetry, where the Armada soldiers are described as invariably cold and cruel, deadly warlike machines or 
effective Inquisition-agents armed with bibles, pikes, cannons and metal armour, or as ridiculously pathetic and laughable braggadocio figures. On 
a more political leaning, Irish poets have also insisted on portraying the Spaniards as defenders of Catholicism against Protestantism and the rule 
of the occupiers of Ireland and as allies to the Irish folk. The Irish priests, bishops, noblemen and peasants who did aid the helpless Spaniards 
have often been the protagonists of numerous Irish ballads and poems chanting the generosity of their humane Catholic natures for having helped 
those in need, their sense of honour, their manliness and their courage against the pawns of Queen Elizabeth in Ireland, in most cases with tragic 
consequences for themselves, as is the case in the poem “O’Rourke’s Request” (1861), by Timothy Daniel Sullivan. 20th and 21st century Anglo-
Irish poetry has mostly relied on the tragedy of the twenty-four/six shipwrecked Armada vessels on the Atlantic coast and has often produced other 
artistic-literary manifestations where the legendary musical vocation of the Irish people has been combined with poetic depictions of episodes 
taken from their national folklore and Celtic mythology or from anti-English/nationalistic literature, many of which include the author’s and/or the 
protagonist’s references to their self-proclaimed genetic relationship with Spanish Armada refugees, namely “The Spanish Armada” by Shaun 
Davey (1986); “Nights in the Gardens of Clare” (1990), by Paul Durcan; “Black Irish (Wreck of the Spanish Armada)” (2011), by the Irish-Canadian 
singer Kelly Cavanagh; “The Pilgrim” (2013), by Michael Murphy; “Jetsam at Lacada Point” (2017), by Daniel Wade; and “Armada” (2019), by 
Matthew Sweeny, to name but a few representative Anglo-Irish poems based on the Spanish Armada and its Irish aftermath. 

 

Andrew SANDERS 

“Whatever You Say, Say Nothing”: The silence of the past and dealing with the future in Northern Ireland 

In his 1975 poem “Whatever You Say, Say Nothing”, poet Seamus Heaney wrote of a place ‘where to be saved you only must save face’.  
Heaney’s poem continues, with the line for which the poem is titled, to recommend the path of silence in order to achieve this outcome.  At many 
junctures along the path of the Northern Ireland conflict and peace process, on occasions where accountability was demanded, those in power 
frequently chose to deploy silence in order to save face.Today, two decades after the signing of the Good Friday Agreement, the concept of 
“whatever you say, say nothing” remains at the core of contemporary social and political issues in Northern Ireland.  Too much remains to be said 
about the three decades of conflict that beset Northern Ireland, and the thousands of lives lost at the hands of both state and non-state actors.  
Government has proven reluctant to invest time and money into state inquiries.  Meanwhile, the obstacle of dealing with the past looms large over 
Northern Ireland and its fragile peace.This paper aims to explore the impact of silence on the current problems facing Northern Ireland and how 
silence over the deaths of the past continues to wreak violence on Northern Ireland’s hopes for the future. 
 
Hedwig SCHWALL 
 
Forms of Non-verbal communication in Lucy Caldwell’s short stories Multitudes (2016) and Intimacies (2021) 
 
Northern Irish society is knitted and knotted together with silences, and this is reflected in its literature. Though Anna Burns’ Milkman would be the 
obvious example here I would like to cover new ground focusing on two volumes of short stories by Lucy Caldwell, Multitudes (2017) 
and Intimacies (2021). The first one is a kind of Dubliners, but set in Belfast and presenting only women protagonists who get older as the volume 
proceeds; the second one is entirely focused on mother-child relations. Though the volumes are very different the stories resonate with each other 
as they develop several kinds of non-verbal language needed to nuance emotional silences. The silences are caused by different kinds of fear, 
caused by political, social, familial and ‘individual’ conflict. To articulate these differences Caldwell has her protagonists develop systems of non-
verbal signs, such as skin and other forms of body language, gestures, objects and mental images, music and spatial expression. The paper will 
be inspired by Ian Maleney’s “silence book” Minor Monuments (2019), René Anzieu’s The Skin-Ego (2016); Jane Bennett’s Vibrant Matter (2010), 
Donald Winnicott and several other sources. To sketch Caldwell’s political backgrounds I will use Glenn Patterson’s Backstop Land (2019) for the 
situation in Belfast and the author’s own contribution to Kaleidoscope 2, “Europe in Ireland” for her situation as a Northern Irish in London 
(https://www.efacis.eu/content/kaleidoscope-2-europe-ireland, forthcoming, March 2021). 
 

 

 



María Isabel SEGURO 

Silence as Inertia in Marina Carr’s On Raftery’s Hill (2000) 

A Druid Theatre/Royal Court co-production, On Raftery’s Hill was first performed in London and subsequently in Galway’s Town Hall Theatre in 
2000. The play is one of a number of artistic expressions on the covering up of unsettling truths concerning what James M. Smith refers to as 
Ireland’s “Architecture” or “Culture of Containment” (2007).  Carr’s story of incest and rape within the Raftery family, uncovered gradually to the 
audience, mimics the revelation during the second half of the 1990s of cases of institutionalised abuse and violence against the most vulnerable 
for supposedly unfulfilling the nationalist, moral discourse. As Maria Doyle states, the play, in fact, foregrounds “a profound condemnation of 
communal impotence and complacency” (496) enacted by the silence within the private sphere of the Raftery’s family, and metaphorically within 
the Nation at large. For the purpose, the paper will pay particular attention to the 2018 Abbey Theatre production coinciding, calculatingly, with the 
8th Amendment Referendum campaign. The play thus, becomes not only an indictment of Ireland’s former containment culture, but a  modern play 
dealing with the effects of that culture and making its audience face its responsibility for its own silence.  

 

Iria SEIJAS-PÉREZ 

Love Poems to the City: Activism for Marriage Equality and Irish Youth 

During most of the 20th century, the climate for the LGBT community in Ireland was one of homophobia, censorship and hostility from society, 
which led many people to stay in the closet, emigrate, or make more drastic decisions. However, in the 1970s some groups and organisations 
began to emerge and, consequently, the Irish movement for LGBT rights began to take shape. To this day, although the fight for equality must still 
go on, many achievements towards the creation of an inclusive Irish society have been attained, including the legalisation of same-sex marriage. 
In 2015, the Republic of Ireland became the first country to legalise same-sex marriage through popular vote. In a country with a history of 
silencing and control from the overwhelmingly conservative views of the Catholic Church, the Thirty-fourth Amendment of the Constitution 
(Marriage Equality) Act 2015 became a landmark victory. In this paper, I will look at the history of LGBT rights movement in Ireland and analyse 
Moïra Fowley-Doyle’s short story Love Poems to the City in order to examine how young people experienced the event of the same-sex 
referendum after the older generations fought to build the path to such achievement.  

 

Lorna  SHAUGHNESSY 

Creative Voices on Violence against Women in North of Ireland: Her Other Language 

The purpose of this panel is to assess the objectives and achievements of a forthcoming, landmark anthology of writing by women from the North 
of Ireland, on the subject of violence against women. Her Other Language,(Eds Ruth Carr and Natasha Cuddington, Arlen House 2020)builds on 
the concept established in 1993 by the Northern Ireland Women’s Aid Federation which produced and sold a pamphlet of works by survivors and 
supporters to raise funds for the victims and survivors of domestic violence. This anthology collects poetry, fictionand drama by over one hundred 
writers whose work reflects on the nature of violence against women and the daily resourcefulness of victims in finding creative ways to 
circumvent it. Many gradations of trauma are present in this anthology, which is structured around a trajectory that progresses from inherited 
misogynies and culturally rooted habits of gendered violence to domestic violence and violations of childhood, then reflects on the struggle for 
survival, the aftermath of violence (individual and collective), finally presenting expressions of autonomy. What began as a process of testimony, to 
bear witness to violence against women, has evolved into a project that also bears witness to the capacity of language and the imagination to find 
and articulate pathways from constraint and censorship to freedom and self-expression.  

 

Felicity SMITH 

Silence, Secrecy and Blurring Borders in Anna Burns’ Milkman 

This research explores the role of silence and secrecy in Anna Burns’ award-winning novel Milkman. First of all, I discuss the secret dimension of 
the work related to its formal properties, whereby I claim that the style of the narrative reflects Derrida’s concept of the trace. Equally, whilst 
structured as though it were an inward exploration of the individual, the success of the novel lies in its exploration of the individual’s inclination 
outside itself. It may be understood as a public stream of consciousness which negates the inner/outer distinction by making a point of saying that 
boundaries are fluid. Regarding silence, the story itself is told in part through what is not told - in never, for example, revealing most of the 
characters’ names, the name of the town in which it is set, nor even the surrounding political situation. Nor does the protagonist ever find closure 
in voicing the story of what happened with ‘Milkman’, which is largely a story of that which did not happen. Furthermore, what destroys the 
community both from within and without is shrouded in secrecy. From the outside we have the camera clicks of ‘state forces’; from the inside, the 
‘renouncers’ in Halloween masks, ‘kangaroo courts’ and ‘disappearances’ - all of which are referred to in the novel as ‘unmentionables’. Such 
represents another blurring of boundaries between external and internal threat, and ultimately between ‘them’ and ‘us’. These ‘unspeakables’ 
which hold or fuse the community together are components of the open secret which makes up the unacknowledged background of the story – 
that is, the invisible forces of ideology. This analysis results in the blurring of the boundaries between events and non-events, and reality and 
ideology. A connection is also made here between the protagonist’s refusal to answer the community’s questions, and the connection highlighted 
by Derrida between secrecy and democracy. The final part of my analysis investigates what Derrida terms the “unconditional” secrets in the novel - 
those that remain unsolved. In doing so, I apply the psychoanalytical concept of the “crypt” - understood as a kind of tomb which conceals (and 
conceals the concealment of) unconfronted phantoms and secrets - to two instances in the novel. The first is a cat’s head found by ‘middle sister’ 
in the ‘ten-minute area’ - a space topologically both somewhere and nowhere, dead and alive - and the second is the revelation of ‘tablets girl’’s 
hidden letters stuffed inside a rag doll, discovered after her death. These two instances, in their cryptic complexities and indecipherable elements, 
work towards the dissolution of barriers between dreams and reality, the living and the dead, people, spectres and reflections. 

  



Melania TERRAZAS GALLEGO 

If you can’t improve on silence, keep your trap shut”: Film noir, false truths and the forgotten Irish in Alan McMonagle’s Laura Cassidy’s 
Walk of Fame 

Abstract: Alan McMonagle’s Laura Cassidy’s Walk of Fame (2020) is a beautifully crafted story of quiet recognition. Its eponymous character, like 
Jason, the main character of McMonagle’s debut Ithaca, is another troubled narrator, a Beckettian clown on the stage, and a Hollywood femme 
fatale deep within. Laura interacts with a large number of characters in the streets of Galway, such as beggars and some tourists (here, 
“terrorists”). She also finds complicity in her paternal partner Fleming. As the story evolves, Laura creates her own imaginary film noir world, where 
her alter-ego and friend Imelda Ebbing writes unanswered letters to her from London, giving the impression that their dream-like world really 
exists.In this novel, there are neither gangsters, couples on-the-run – nor even characters like Imelda, who, like Godot, never makes an 
appearance and seems to exist only in Laura’s imagination. This is a real page-turner anchored in Laura’s memories of quality time spent with her 
late father Frank (ten years gone) watching Hollywood movies. It is a riveting and poignant novel about a girl suffering on her own and her 
relatives’ and other people’s missed opportunities to respond empathically to her emotions and motivations, insecurity, pain and fears. Laura is a 
gifted storyteller and her narrative is multifaceted. She is an unreliable narrator whose exercise of imagination inspired by classic noir films and 
theatre presents many false truths, yet also very truthful emotions, while her silence, both discursive and narrative, unearths a form of resistance 
and transformation.In this paper, I aim to explore the relevance of silence in McMonagle’s novel from aesthetic and sociological perspectives. 
Silence is a form of resistance, and this paper addresses how, when, why and with whom Laura chooses to break her silence. Her philosophy is 
never to speak unless you can improve on silence, and she chooses to do so with the forgotten Irish. In my view, McMonagle’s combination of the 
world of film noir, old silent movies and Galway culture unearths various collateral damage of the neoliberal discourse behind Ireland’s current 
institutional policy exemplified by “Galway 2020, the European Capital of Culture” campaign in one of most popular tourist spots of the Gaeltacht. 
McMonagle’s latest novel not only improves on silence, it also addresses the multifaceted topic of silence of this conference “providing a forum for 
the debate of alternative ways to discuss uses (and abuses) of silence in the contemporary Irish context”. 

 

Pilar VILLAR-ARGÁIZ  

Immigrant Writing and New Narratives of Self-Formation: Landa wo and Theophilus Ejorh  

My presentation focuses on how recent inward migration in Ireland has reshaped Irish narratives of development, producing counter-narratives of 
self-formation. Particularly, I focus on a new generation of non-Irish-born writers who have produced and published their work in Ireland and offer 
interesting reflections of race and nationality. I will first focus on Landa wo, an Afro-French author with roots in Angola and Cabinda, who settled in 
Ireland for some time, actively producing and publishing work there for ten years. I will then focus on the Irish-Nigerian writer Theophilus Ejorh, a 
naturalized Irish citizen born in Nigeria and living in Ireland since 2002. These two writers have a few things in common which are worth 
mentioning before providing a detailed reading of their work; 1) to start with, they both specifically identify themselves in terms of a hyphenated 
identity (i.e., Afro-French; Irish-Nigerian), and their writing is primarily influenced by their (temporary or permanent) experience of living in Ireland; 
2) the two writers analyzed navigate between the different genres of poetry and fiction, a sign which evidences their explosive creativity in the 
artistic terrain; 3) they extensively focus on issues of personal growth (and how this is linked to issues of nationality and ethnic identity), an aspect 
which relates their fiction to the Bildungsroman genre; 4) and finally, these two writers are openly political: they both view art as politically 
committed and thus their literary-political narratives are populated by non-conformist protagonists who pose a threat to the legitimacy of the State 
or any other oppressive institutions.In particular, I offer a reflection of the literary form of the Bildungsroman in the context of the new writing 
produced by these two immigrant authors in Ireland. Some of the questions I intend to address include the following: how is the protagonist’s 
evolution perceived? Is there any tension between the individual and his/her external environment? If so, how is this tension resolved? By 
achieving harmonious self-formation and social integration (thus imitating the classical Bildungsroman) or by leaving such tension highly 
unresolved at the end, in line with the modernist Irish Bildungsroman? As I intend to show, both Landa wo and Theophilus Ejorh resolve this 
tension differently, defying any straightforward attempt to homogenize narratives of development by immigrant authors in Ireland. Whereas Ejorh 
writes in the line of traditional narratives of self-formation and social integration, Landa wo reverses such narratives. These two contrasting 
examples underscore the myriad types of self-formation that can emerge in the writings of the periphery in Ireland.  

 

Catalina WAJS TAUSCHER 

Reading in the Dark, a Novel on Silence. 

Although Seamus Deane’s Reading in the Dark presents a profusion of versions of multiple stories, it is paradoxically a novel about silence. The 
present paper aims at offering evidence of the versatility of the idea of silence in the novelby following different critical explorations of this 
concept.Along with the traditional meaning of the forbearance of words, in Deane’s novel the concept of silence bears further and richer 
connotations like those of obscurity, gap, absence and loss.  Foucault considers that each society has its discourse or narratives, part of which are 
kept in silence. He claims that our modern society imposes silence mainly on two spheres, namely ‘sexuality and politics’, the two axes around 
whichReading in the Dark spins around. On her part, Lyndon Peach refers to the nature of secrecy as ‘the living dead’, an image related to a 
ghost, a dead weight burdening a living entity. Peach then associates secrecy and ghosts to the dramatic history of Ireland in the twentieth 
century, which is precisely the historical frame of Deane’s novel.Related to Peach’s historical perspective Dillane, Mc Areavey and Pinesustain 
that silence is not only made manifest in the absence of sounds; silence can also be metaphorically represented by the absence of bodies to 
grieve, an idea also developed by Dominick LaCapra in his exploration on trauma. In their psychoanalytical approach, Abrahams and Torok, like 
Peach, refer to silence as phantoms or ghosts, but they highlight its pernicious effect on following generations, thus elaborating on the 
transgenerational transmission of trauma.  In Abraham’s view, the dead do not return, but they affect the lives of their descendants. In Reading in 
the Darkthe protagonist finally unveils his family history, yetthis knowledge does not bring him peace of mind, because it is not based on words but 
on evasions, half-truths and silence 

  



 

Eibhear WALSHE 

The Silencing of Speranza 

This paper deals with the afterlife of the Irish poet and essayist, Jane Wilde, who wrote under the name of Speranza and draws on my own 
fictional treatment of  her during the Mary Travers Libel trial of 1864 in my 2014 novel, The Diary of Mary Travers . In my paper,  I argue that there 
has been both a silencing and a reconstruction of Speranza as decadent mother, as parody and as a discredited figure for Irish biography in the 
Twentieth Century. I will draw on biography, on fiction and also on contemporary critical reconsiderations of her status as poet and as 
essayist Also my collecting of her essays and her folklore will form part of my analysis of her cultural presence and absence in Irish cultural 
discourse since her death in 1896.  

 

Greg WINSTON 

“Your gaping wordless proof”: Silence in the Early Poetry of Seamus Heaney 

This paper will consider the multivalent concept of silence as it shapes content, form and structure in the early poetry of Seamus Heaney.  Close 
readings of several poems will aim to convey the evolving--and often overlapping--psychological, environmental, cultural, and political dimensions 
of silence in Heaney’s work from the 1960s to the 1980s.In his introduction to Silence in Modern Irish Literature, Michael McAteer asserts the 
“complexity and the importance of silence in modern Irish literature, including psychological, ethical, topographical, and spiritual aspects of Irish 
silence” (1) that inform McAteer’s arrangement of this edition.  One notable oversight in this comprehensive project, however, is Ireland’s 
otherwise most-discussed modern poet, Seamus Heaney.  Heaney’s earliest collections incorporate the idea of silence on multiple levels.  Poems 
from Death of A Naturalist and Door Into the Dark, in their focus on coastal and agrarian landscapes, depict silence as a basis for psychological 
and environmental consciousness.  As The Troubles intensify in the North of Ireland, the 1970s collections North and Field Work grapple with 
quietism of a different nature--the political and cultural code of silence encompassing such vital questions as whether or not to speak about 
sectarian divisions, or the appropriateness of art in representing the actions and consequences of paramilitary violence.  By the mid 1980s, Station 
Island revisits these artistic dilemmas in the silent retreat of the Lough Derg pilgrimage, a traditional spiritual framework that yields unconventional 
poetic results. 

 

Samantha YOUNG 

Rising From the Ashes: The Witch as an Empowering Ecofeminist Symbol in the Fairy Tale Retellings of Irish Author Deirdre Sullivan 

Ireland is a place rich in folklore and fairy tale heritage and a country with an unmatchable oral tradition. But it is also a country with a dark, 
turbulent past in which women have been repeatedly silenced. This research project examines the evidence of women’s silencing in the context of 
the fairy tale literary genre, paying specific attention to the relationships between women, nature and the environment. It also explores the ways in 
which Irish female writers are becoming empowered and finding their own voices within the genre, revising patriarchal narratives and putting 
female issues at the forefront.  Deirdre Sullivan is an Irish author using the fairy tale as a platform to comment on the continued subordination of 
women in Irish society. Published in 2018, Tangleweed & Brine is a collection of thirteen feminist fairy tale retellings. As a subversive reaction to 
earlier tales within literary canon, my ecofeminist analysis of the text pays specific attention to Sullivan’s references to the silenced and 
stigmatised figure of the ‘witch,’ a figure who was in fact, once celebrated for her deep connections with the natural world.   Unlike traditional fairy 
tales’ written by male authors which subordinate women to man, and nature to human beings, I will examine the ways that Sullivan portrays 
female sorority and female-nature alliances positively and how, ultimately, it is these alliances which enable her female protagonists to overthrow 
patriarchy and become empowered, independent subjects. From the ashes of her fairy tale predecessors a new ‘witch’ is born, one which has the 
potential to become a powerfully subversive ecofeminist icon.  

 


